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the famous 


.emish artist of the fifteenth century. 

As long ago as thirty yearB this painting 
was pronounced by our local artists, Clague, 
Odell, Powers, Kyle and Brannin, to be in¬ 
jured by age beyond all retrieval. But its 
ruinous appearance and the network of cracks 
that marred it were rather the work of 

Arniand Hawkins, of this city, to strip away 
the cunning disguise. Even to the practiced 
eye, the picture li&d all the seeming of having 
been badly cracked, and then thickly coated 
with varnish,as if to hide its defects. Mr.fiawu 
kins’ patient investigations, however, proved 
that it was, in reality**veiled with a trans¬ 
parent silken gauze which was covered with 
i mixture of terra <%i sienna and umber; each 
side being primed with a thin layer of gum 
made of the white of egg, §n order tliat the 
aforementioned pigments might not adhere 
to the face of the painting. 

Thus embalmed, this ma&.tirpiece, now 400 
years old, stands, to-day, as bright and fresh 
n coloring as when it first left the hands of 
die painter—the veil having been success- 
ully removed by Mr. Hawkins. It is well 
mown that such devices were frequently re- 
orted to, during the iconoclastic wars, 
n order to protect art treasures from 
he lawless bandd of frec-booters that 
ilways follow in the wake of armies; and it 
is probable that there was some like reason 

for the disguise of picture..-~-- 

" ‘The .Mugellation of Christ” is marked by 
hat devout and reverential feeling whicu 
vas onn ot — characteristics as an 

rtist; but, apart from its intrinsic merits, 
jeculiar interest attaches to it from the fact 
hat it hi the only specimen in America of 
^hia Blemish master’s handiwork. It i£ 
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painted upon a panel of wood, only 1814 
inches byTH£< inches, and on th<j back of the 
panel may be seen the <geal of the King of 
the Netherlands, and close beside it another 
seal, shaped like a visor, 

■OP ^~*V Woli mann am 

Woennaan’H “History of. Painting’’says: 

a Van Leyden the most 
brilliant and versatile artist of his time.” 

The scene of ‘ ‘The Flagellation of Ohrist”s 
is placed in a large courtyard fronting the 
Tower of Antonis. Upon a raised platform 
we behold the divine figure of Christ,—a 
golden halo shining about liis pale and thorn- 
crowned brow. His eyes are sunken and his 
form emaciated with long fasting, while 
around his shoulders is cast the * ‘seamies * 
scarlet robe.” His face is calm with heav¬ 
enly peace and submission, seeming to ex¬ 
press the plea, * ‘Father, forgive them. They 
know not what ihey do.” A strange con¬ 
trast, in truth, with the brutal conn ten ances 
of his persecutors who surround him. 

On the left may be seen tlio Palace of 
Herod, the front of which is adorned with 
the arms of Herod, in bas-relief, and adjoin¬ 
ing it the Basilica, or Pretorium,—its col¬ 
umns decorated with the Ionic and Corinthian 
scrolls and flowers, while tne friezes show the 
foliated stone moldings of the Byzantine 
period. All the entablatures are enriched 
with leaves tw ining upward toward the cor¬ 
niced. In the background is the great 
Mosque of St. Omar,—a polygonal edifice 
with a noble dome,—where tradition says the 
body of Moses is entombed. Outstretched 
before our eyes lies Jerusalem, in her archi¬ 
tectural triumph of palace and castle, with 
quaint gargoyles upon the roof-gutters, and 
graceful statues posed in niches, or upon the 
jutting turrets. 

Looking over the gates of the courtyard, 
we see various edifices dotted about upon 
the^mbuntaln ftidp whTtef M 
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Palatine and the Mount of OlivesCear their 
heads. A gleam of white in the distance re¬ 
veals the last restmg^lace^^oyalty,— the 
tombs of the kings. -^Sl^i^^^^-Leyden, 
was a master of the art of perspective, and 
the background of landscape, with its grassy 
knolls and the trees that seem almost to sway 
in the wind, is a wonderful specimen of his 
skill. Here may be descried human figures 
so tiny that they are barely visible except 
with a magnifying glass, yet perfectly cos¬ 
tumed, in every detail. One versed in paint¬ 
ing is instantly struck by the atmospheric 
transparency of the blue sky, dappled here 
and^bere with clouds. 

At a window in the second story of the 
puiace is seated Pontius Pilate, in his offi¬ 
cial robes, and beside him his wife who, with 
poignant grief stamped upon her features, 
is entreating the pardon of Christ. The con¬ 
flict of emotions is marked on Pilate’s coun¬ 
tenance,—the fear of offending the Jews, 
and the inward conviction that he is giving 
countenance to a deadly sin. Just behind 
Vilate’s wife stands Claudia Procula, eager to 
&ear his answer. To the right of this group, 
We see Caiaphas, the High Priest, surround¬ 
ed by the officers of the Sanhedrim. The 
jailers appear on a flying buttress of the 
Tower of Antonia, releasing Bar^ms, that 
the mob may be appeased^ jOTr 

All iffterest merges toward one spot, —the 
flagellating platform. From sundry side 
streets, and sandy roads leading to the city, 
throngs of people are pushing in haste. In 
the plaza, groups are excitedly discussing 
the great event of the daj r , —the scourging of 
the Man of Sorrows. Balconies are occupied; 
clusters of heads are gathered at the win¬ 
dows; the doors of the Royal Cloisters let forth 
a jostling crowd. The rabble surges against 
the railing which bars the platform, only 
kept in check by the soldiers. A forest of 
arms is nptossed; they seem to yell execra¬ 
tions upon the Sinless One. It is a riot of 
degrading human passions, —the wolfish lust 
for blood which demands a victim, whether 
guilty or guiltless. Meanwhile, chubby chil¬ 
dren are amusing themselves with their play¬ 
things, unmindful of the stern drama that is 
being enacted. Here we see every cast of 
countenance,—from the patrician to the bru¬ 
tal and debased types which seem to exist in 
all ages, and may bo matched upon our 
streets to-day. 

The painting affords a remarkable study of 
the costumes of the period; officers in loose, 
ermine-trimmed robes; plebeians in their 
colobiums and chitons; Jews wearing tur¬ 
bans, or the traditional liberty cap, and 
gowiiB garnished with lace; Roman lictora; 
women with their draperies daintily caught 
up with gold rosettes; spectators in gorgeous 
silk tunics, confined at the. waist by a broad 
girdle; Roman soldiers clad in diapered 
coats embroidered with armorial bearing”, 
carrying swords and habergeons; some with 
halberds and flowing togas; others fully cui- 
rassed, with falchions and javelins; and still 
others in ihe primitive Roman armor, with 
ensis and gladius hanging at the left 
side, and the head covered with a 
conical casque of steel. 
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Prominent in 
the foreground stands a Flemish nobleman 
of the fifteenth century, with his dog. His 
arm is upthrown, and he is clearly crying 
out, in righteous wrath, against the evil 
deed. This figure was probably introduced 
as an emblem of the religious feeling then 
pervading Holland, and also to'record tlie 
fifteenth century as being the date of the 
painting. 

When we call to mind the small dimensions 
of this picture, we are amazed to realize 
how many figures it contains, without any 
effeqt of overcrowding. The exquisite and 
minute / *• actitude with whi^h eachudetail is 
wrought out is simply marvellous. -4ji* can 
count each brick or stone in the buildings,— 
the tiny folds in the turbans,-the strands of 
the rope with which Christ’s hands are tied, 
—and each sharp point of the thorns in the 
C£own. The coloring is highly characteristic 
of^|BSIIBi!9%vich and strong, yet pure, and 
with a brilliant depth of tint that makes it 
glow like the living heart of a jewel. 

The restoration of this picture should mark 
an epoch in the art annals of New Orleans. 
I t is a mat ter of record that the paintings of 

_ Leyden are never in the 

market for sale; for the few that arc extant 
are carefully kept in the cabinets of kings. 
How then, it may be asked, does it happen 
that we find such an art-treasure in America? 
Buried upon the field of Marengo lies a 
French.officer who.it is said, held the secret 
of the purloining of the picture from the 
collection of the King of the Netherlands. 
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